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In the seventies, the leaves of an Eulenspiegel print were discovered in the binding of a book in Latin, and were dated 1510 or 1511 by Peter Honegger, a book collector from Zurich. These leaves belonged to the oldest print of the one hundred which, since Johannes Grüninger’s printing in Strasbourg to this day, have enjoyed a brilliant success across the linguistic area of High and Low German languages. This print was translated in Dutch, English, French, Latin, Polish and Danish since the sixteenth century, and later on in many other languages from the translations of Charles de Coster’s novel (1867) and the children’s book of Erich Kästner (1938). When one reads the almost one hundred, more or less funny stories (“Historien”) that deal with linguistic misunderstandings and – this part is obviously omitted in most of children’s books – Eulenspiegel’s amazing production of excrements at the wrong moment and in the wrong place, the 500 years of success of this story deserve not only to be documented, but also to be explained. 
Eulenspiegel’s success, at least its non-literary part, has still not been documented nowadays. This gap should be filled with an internet publication of the most interesting “Historien” in their most interesting versions. The explanatory approach is twofold: on the one hand, one starts from the principle that Eulenspiegel’s success, like the success of some of the versions in particular, is subject to changes. On the other hand, the two peculiarities of the character and, consequently, of the books that incorporates his biography, are related to communication: as a listener, Eulenspiegel misunderstands his interlocutors and, as a “speaker”, he produces very inappropriate signals. The adjectives “bad” and “inappropriate” related to communication and their opposites, “good” and “appropriate”, shall be reconstructed from a historical point of view, starting from the polyphony of the versions. 
In the reconstruction of communication, the different uses of “performance” and “performative” are carried out. “Performance” appears in the story both as an artistic and physical expression (Eulenspiegel as a “narrator”)  and in its more general form. This term represents everything that finds itself out of the linguistic system and the structural linguistics. The “performative” also represents what one can do with words or, in the case of Eulenspiegel’s opponents, what one can miss. 
What these two concepts of “performative” and “performance” bring to the illustration of the explosive force of Eulensiegel’s book should be a test of what they can offer to a communication theory by better defining the mutual relationship between them. 
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